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Abstract
Urdu is considered one of the significant languages of the Muslim era in the Subcontinent, and a
large number of intellectuals endeavored to nurture this language. Due to the efforts of various
renowned poets, Urdu language earned its place in the literary history of the subcontinent. Among
the extensive roster of Urdu poets, some major figures such as Wali Dakni, Mir Taqi Mir, Mir Mirza
Muhammad Rafi, Mir Dard, Momin Khan Momin, Ibrahim Zauq, Asad Ullah Khan Ghalib, Bahadur
Shah Zafar, Josh, Anees, Nazeer Akbarabadi, Allama Igbal, and Akbar Allahabadi stand out as
remarkable poets of Urdu language throughout different eras. This paper highlights their
biographies and literary contributions.
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INTRODUCTION
The promotion and evolution of the Urdu language in the multi-ethnic society of the subcontinent
signified a significant literary and cultural transformation. Poets played a pivotal role in its
development. The establishment of the Delhi Empire marked the initiation of Urdu's evolutionary
journey, driven by the interaction between newcomers and the local populace. The transition from
Rekhta to Rekhta Urdu and ultimately to modern Urdu is the result of collective efforts. Poets hold
a prominent position among these contributors. Their endeavors contributed significantly to the
flourishing of the Urdu language. This research article provides concise biographies of renowned
poets and outlines their literary contributions.
Research Methodology
Due to the completion of this analytical type of study and the dependence of the information
contained in it mainly on written sources, it has been discussed in a qualitative manner by adopting
the historical method in its preparation. Written sources include books, magazines, newspapers,
theses, articles, digests, sample texts, etc.

REVIEW OF LITERATURE
Review of literature is very important and it considered the most integral part of research. In the
preparation of this article, books related to Urdu literature have been studied, including history of
Urdu language and literature, history of Urdu literature, Urdu Shairi ka Irtqa, Wali Deccani, history
of Urdu language, literature, short history of Urdu language, Urdu poetry, poets. Several other
books are worth mentioning, including the Dewans.
Discussion
Amir Khusrao.
Amir Khusrao was a famous intellectual of Urdu and he was the man who initially worked on the
foundation of this language. Some scholars are considered him as the founder of the development
of Urdu in South Asia. While some of the scholars considered him as Persian poet. But the name of
Amir Khusrau cannot be ignored considering him as a Persian poet because was it was a Khusrao
who played a central role in the initial development of Urdu. He was born near at Aagra during 13t
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century. Khusrau is the first person who spoke Urdu words in a literary style. He wrote the first
poem in Urdu and the credit of the first poem goes to Khusrau. Khusrau has the honor of being the
disciple of the famous Sufi sage Khwaja Nizamuddin. To whom he had a special attachment. One of
his verses clearly explains the vision of Khusrao regarding Nizam-u-Din Aoliya. 2 (e 58 a2d 65 (e
689 5o Bad ae ) 2 a8 U S B gl Ola i a2 (8 (e

Khusrao died in 1325 after the death of Hazrat Nizam-u-Din Aoliya.

Among the other numerous names in the realm of the Urdu language, some hold exceptional fame
and occupy a distinct place in poetry. Vali Deccani is considered one of India’s most renowned
poets. The exact year of Vali Deccani's birth remains uncertain, though it is believed to be around
1668. Similarly, his date of death remains undetermined. Consequently, the birthplace of Vali
Deccani also lacks confirmation, with some asserting that he hailed from Aurangabad Deccan. While
the precise region he belonged to may not be of paramount significance, what truly matters is that
Vali Deccani was born in the Deccan region. He is acknowledged as a representative of Urdu
language and is credited with playing a significant role in its cultivation.

Vali Deccani, in collaboration with others, not only contributed to the advancement of Urdu but
also broadened its poetic horizons, fostering its growth and bringing it to the Deccan region. There
is no doubt that Wali stands as one of the luminaries of the Urdu language. Under Wali's influence,
the local essence of Urdu language and literature transcended, transforming into a universal
language that spanned across the entire nation. Reflecting on how the Deccani language was
enriched under his care, one realizes that he not only infused it with vibrant hues of life but also
extended its reach. Through Wali's verses, the notions of "gham jaan" and "gham daran” in Urdu
poetry took on new significance, encapsulating the myriad experiences of human existence within
the depths of sorrow. In Wali's Ghazals, we encounter the personas of Hasan and Jamal, infusing
them with a seraphic allure. Wali's inclination toward "sarapagnari” (seraphic beauty) earned him
the endearing moniker of the "beloved.”

It is said that Wali's travels and connections with poets in Delhi played a pivotal role in the
proliferation of the Urdu language from North India to South India, elevating its status to a national
language. His indispensable role in this process cannot be overlooked. Wali holds an exceptionally
prominent position among Urdu poets.

Wali Dakni

Among the numerous names of Urdu language, some names are very famous and have a special
place in poetry. Wali Deccani is considered to be one of the most famous poets of India. There is no
complete and exact year of birth of Vali Decani, but it is believed that he was born in 1668 and the
date of death cannot be determined correctly. Thus, the place of birth of Vali Deccani is also not
confirmed. Some people believe that he was a native of Aurangabad Deccan. Now it is not very
important which region he belonged to, but it is very important that Vali Deccani was born in
Deccan. It has been recognized as representative of Urdu language that Wali Deccani played his full
role in the cultivation of Urdu. Wali is considered to be the leader of Urdu and in this he played a
role in the development of Urdu not only by combining the tradition of Deccani language and
literature with the tradition of North India. Expanded the houses of poetry and promoted it to the
Deccan. There is no doubt that Wali is considered to be one of the founders of Urdu language, and
in the hands of Wali, the local color of Urdu language and literature was lost and it became a
universal language that spread throughout the country. If you think about how the Deccani
language was embellished with basic facilities, he not only gave it every color of life but also
expanded it. Thanks to Wali's words, the concept of gham jaan and gham daran in Urdu and the
Urdu ghazal became new symbols, but the small and big experiences of human life were summed
up in the foothills of grief. In Wali's ghazal, the beauty of the office worker is found and this makes
Lanoli towards allegory. Wali had a tendency towards allegory, that is why he is called beloved. It
is said that he also traveled and established a special relationship with the poets of Delhi, due to
which the Urdu language spread from North India to South India and gained the status of the
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country's language. role cannot be ignored. He has a very prominent place among the poets of Urdu
and if his speech is analyzed, some things are very prominent in his poetry.
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Mirza Muhammad Rafi Sauda
Mirza Mohammad Rafi Sauda is a renowned poet of the Urdu language. He was born in 1706 and
passed away in 1783. Sauda's father was Mirza Mohammad Shafi, who belonged to a family of
military officers and whose ancestors were associated with the Mughals of Kabul. Mirza Mohammad
Shafi left his ancestral profession of military service and came to Delhi for trade purposes. He
married the daughter of Nawab Niamat Khan Ali, and it was from her that Sauda was born. Sauda's
birth is still a subject of research. However, Dr. Jameel Jalibi has determined the year of Sauda's
birth by collecting all the evidence. Sauda possessed extraordinary skills in the art of poetry. Mirza
has written in his memoir "Nukat al-Shu'ara” that "His sublime thoughts contrast with his shy
disposition. He is a poet of Rekhta and given his reputation, he should be referred to as the king of
the poets of Rekhta.” Sauda had no interest in pursuing a business related to the military. While he
adopted the profession of military service, his circumstances were also unfavorable. Although there
was once respect for the profession of military service, the current state was such that the sword,
which used to be carried for defense at home, was now used to open bottle caps. There was no sign
of a monthly stipend. Sauda observed these circumstances and turned them into the subject of his
poetry. By reading his poetry, we become familiar with the true state of that era. He is recognized
as a unique ghazal singer with a distinct style and an excellent composer of gqasidas. Sauda was also
a successful satirist of his time. The way he depicted a declining empire in his bustling city of
Ashub is an example in itself. Sauda was a multifaceted personality. This diversity, versatility, and
colorful nature are the hallmarks of his poetry. However, he himself considers substance and
meaning as fundamental in poetry and advocates for the clarity of expression, hence he refers to
himself as a "Sukhan Tarash” (a wordsmith).
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Mir Dard
Khawaja Mir Dard's year of birth is 1719, and the year of his death is 1785. Mir Dard was born in
Delhi. His father, Mohammad Naseer Andalibi, was a renowned Sufi sage, scholar, and poet. He
authored books and treatises on Sufism in the Persian language. He used to compose poetry in
Persian and had a passion for music. Dard inherited these talents from his father. Mir Dard was
associated with the Nagshbandi Sufi order and had a special fondness for music. He held monthly
poetry gatherings at his Khangah (Sufi lodge) regularly on the 15th of each month. Dard was a
contemporary of Mir Taqgi Mir and lived in a challenging era. Many people abandoned their spiritual
path due to difficult circumstances, but Dard did not leave his spiritual guide (Wali) under any
circumstances. He remained steadfast and eventually moved to his ancestral Khanqah.
His divan (collection of poetry) "Diwan-e-Dard” contains around fifteen hundred couplets, mostly
consisting of ghazals. In addition to ghazals, his divan includes Rubaiyat (quatrains), Chahar Masnavi
(quartets), and one Tarkib Band (composition in a specific form). Mir Hasan writes in "Tazkara
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Shora-e-Urdu” about Dard's divan: "Although it is concise, it is a selection comparable to Hafez's
divan. Dard's poetry shows extraordinary caution in the technical aspects. He expresses the
qualities and subtleties that can be presented confidently before connoisseurs of taste. Therefore,
here, his selection of experiences is evident.”

The most prominent quality of Dard's poetry is that he presents both real and metaphorical love in
a way that they seem to be one yet distinct. Dard's poetry is characterized by the expression of
true love and metaphorical love in such a way that they merge into one, yet remain distinguishable.
For Dard, Sufism is not just about poetic expression but an expression of the overwhelming passion
of love. While he is overwhelmed by passionate love, the true essence of his poetry lies in the
genuine love for God. Dard skillfully combines Sufi thoughts and emotions in his poetry, resulting in
a unique poetical expression. Through a harmonious blend of Sufi concepts and sentiments, Dard's
poetry takes on a distinctive and profound spiritual dimension. He utilizes Sufi concepts and
terminology extensively in his poetry, but all these concepts blend together with the force of
passion in Dard's experience.
LS milefosla b s S (e
LS A LS Sy ol
e (SBol @ K Jaoy o
0oL Caadle Cugnan Cuy 3l
Jeloa s Susth SeaalS
2680 (R g o 8 S il
T P T S
LS A leSan Sy ol
LS A1 5eS 5 5uS S (S
S AN ST BT T
WP Sa e @le o 5
S m il ST 3 58 568
[PLAPE RPN i N g R BT
LS s (S an ¢80T (e
eSO U = 0 ) ) sl
LS Algaan A3 o e i 5uS
Mir Taqqi Mir
Mir Taqgi Mir was born in 1722 and passed away in 1810. His birthplace is Agra, and his parents
were Helim Tabaa. Mir Taqi Mir was born in Agra. His father, Mir Muhammad Ali Dervish Tabaa, was
a gentle and kind-hearted person. His first marriage was to Saraj-ud-Din Arzu's sister, and from his
second wife, he had two sons, Muhammad Taqi and Muhammad Razi. Afterward, Muhammad Taqi
became known as Mir Taqgi Mir. His initial education was provided by his maternal uncle, Sayyid
Amanullah, who was a disciple of his father, Mir Muhammad Ali. Mir was only ten years old when
Sayyid Amanullah passed away. A few months later, Mir's father also passed away, leaving him
without any support. He then traveled to Delhi in search of livelihood. Delhi was going through
extremely difficult times, and economic hardships weighed heavily on Mir, leading him to associate
with various nobles. Until 1757, he continued to live through challenging circumstances, and then
Ahmad Shah Abdali invaded Delhi. Mir's financial situation worsened. In 1782, Mir left Delhi and
moved to Lucknow, where he met Nawab Asaf-ud-Daula. However, his works were not well received
there mentally, and his heart remained in Delhi. Despite this, he spent the rest of his life in
Lucknow and passed away there in November 1810.
Mir's life was marked by turmoil and upheaval. The grandeur of the Mughal Empire crumbled before
his eyes. The effects of the political and social upheavals deeply influenced his poetry. Despite
these circumstances, he continued to express his feelings with a unique style and tone. Mir's poetry
vividly portrays the chaos, tyranny, and despair of his era. He beautifully expressed his melancholy
and anguish, setting his poetry apart from the confines of his time and elevating it to a level of
spiritual enlightenment. Mir's poetry is not merely a reflection of his era; it is transcendence
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beyond the restrictions of time. His poetry speaks of his profound understanding of love,
spirituality, and human emotions. His Ghazals not only interpret his own time but also liberate
themselves from the chains of his contemporary period, reaching a state of spiritual transcendence.
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Nazir Akbar Abadi
The date of Death of Nazir Akbar Abadi is August 11, 1830. The accurate date of Nazir's birth has
not been determined yet, but according to some accounts, he was born during the reign of
Muhammad Shah Il, near the time of the Naderi invasion. This period is marked by political,
economic, and mental instability. The era is characterized by rapid dissemination and decline.
Nazir was known for his expertise in his profession. Like other craftsmen, his profession was also a
victim of linguistic decline. However, what was more distressing was that the incapable were
prospering while the masters of their craft were struggling for two square meals. These
circumstances are echoed in the streets of Agra.
In a particular poem, Nazir expressed the economic decline of Agra, shedding light on the hardships
of various professions. A significant portion of Nazir's poetry reflects his cheerful and optimistic
temperament. Even in such trying economic conditions, he didn't shy away from satire and wit. He
used humor to alleviate the bitterness of the subject matter, and his verses often make one laugh
despite the severity of the situation.
Nazir focused particularly on local festivals and fairs. The local flavors of these festivals and fairs
are deeply ingrained in his poetry, reflecting his deep attachment to his environment. His poetry
captures the essence of his surroundings. Nazir's poetry is infused with a naturalistic perspective.
Urdu poets have experimented a lot with the theme of rain. In the case of Nazir, the springtime of
"Barishon ki Baharen" (The Springs of Rain) is especially important for two reasons: (1) It conveys a
sense of movement instead of a static image, and this motion is a form of joyous dance, where
Nazir feels as if the universe is dancing along with him; (2) Along with this dance, there is singing
and music. Nazir uses words that create a harmonious melody, enhancing the auditory impact.
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Mir Hassan
Mir Hasan, whose real name was Ghulam Hasan and pen name was Hasan, was a renowned ghazal
poet and the son of Mir Ghulam Hussain Zahak. Mir Hasan's family was originally from four Pashtun
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tribes and was settled in Delhi. Mir Hasan was born in the neighborhood of the old Wali's residence,
Syed Wara, in 1727 AD, and he grew up there. In his youth, Mir Hasan moved from Delhi to
Lucknow. During his early years, Mir Hasan served under Asef-ud-Daula, contributing to his Mesnavi
(long narrative poem) "Sahar-ul-Bayan" (The Dawn of Explanation) with a single stanza. However,
Asef-ud-Daula only rewarded him with a shawl for his contribution, and he did not pursue the
masterpiece that was "Sahar-ul-Bayan.” The Mesnavi was completed in either 1784 or 1785. Mir
Hasan passed away in 1781 and was buried in Lucknow. He is generally known for his work "Sahar-
ul-Bayan,” but aside from this Mesnavi, his poetry contains various other elements. There are a
total of eleven "Masnavis," both short and long, attributed to him. His collection of ghazals and his
poetic biography, "Tazkira Shu'ara-e-Urdu,"” are also well-known.
Mir Hasan's poetry is illuminated by his keen observation of society and culture. His verses vividly
depict the economic and social conditions of his time. Mir Hasan is recognized for his ability to
blend humor, satire, and wit to convey his messages effectively. His works often explore themes
related to daily life, socio-economic issues, and the human experience.
In terms of literary and societal impact, Mir Hasan's verses exemplify the richness of Urdu poetry.
His poetry provides insights into the economic and social norms of the era, making him a notable
figure in the world of Urdu literature.
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Siraj-ud-Din Bahadur Shah Zafar
He was the last Mughal king and the patronage of poets at Qila-ul-Moalla. His poetry is reflection of
the tragic evets of the decline. He supported the poets like Zaug an Ghalib. Afte the failure of
1857’s war he was sent to Rangoon exile where he died in jail.
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Muhammad Ibrahim Zauq
Mohammad Ibrahim is a well-established poet of Ghazal and Qasida, and he belongs to the lineage
of authentic Muslim poets. He is a contemporary of Ghalib and Momin. Although Mohammad Hussain
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Azad has acclaimed Mohammad Ibrahim’'s poetry as renowned and enduring among Urdu poets, the
criticism of the 20th century has ranked Mohammad Ibrahim's Ghazal lower in comparison to Ghalib
and Momin. However, in the history of Urdu Qasida, Mohammad Ibrahim has been recognized as a
prominent Qasida writer following Sauda. In the realm of Qasida, poets have often utilized
exaggeration and embellishment within Tashbeeb (the arrangement of various themes within a
single poem). In reality, Tashbeeb provides ample space for poetic expression. Within it, poets can
explore various themes, including spring, beauty, love, intoxication, the instability of the world,
lamentation for the times, critique of knowledge and arts, historical events, personal and national
conditions, and more. In the context of Tashbeeb, various features of the times are depicted.
Mohammad Ibrahim's works encompass a wide range of themes, including the portrayal of spring,
romantic and libertine sentiments, complaints about the world's instability, lamentation for the
times, critique of knowledge and arts, historical events, personal and national conditions, and
more. Despite the abundance of positive and negative aspects, Mohammad Ibrahim's Tashbeeb is
characterized by its richness.
In the realm of Tashbeeb, Mohammad Ibrahim has also employed irony. One significant aspect in
the series of Tashbeeb is that Mohammad Ibrahim's works reflect a comprehensive understanding of
various subjects, including astrology, medicine, logic, philosophy, jurisprudence, mysticism,
interpretation, Hadith (sayings of Prophet Muhammad), history, music, and more. As a result,
Mohammad Ibrahim has referenced these sciences extensively within Tashbeeb. Thus, Mohammad
Ibrahim has enriched the usefulness and significance of Qasida. He has preserved terminologies of
various disciplines within his Qasidas. Just like Ghalib and Momin, Mohammad Ibrahim has added
facets of astronomy, medicine, logic, philosophy, jurisprudence, mysticism, interpretation, Hadith,
history, music, and more to Qasida. In this way, he has elevated the importance and utility of
Qasida.
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Mirza Ghalib
Ghalib belonged to the Turk noble family. When his grandfather came from Samarkand to Delhi,
there was the rule of Muhammad Shah Rangila in India. The decline of the Mughal Empire had
reached a point where the military power of the Mughals had significantly weakened. Mirza Ghalib's
maternal uncle, Nasrullah Khan, was the ruler of Moradabad. Later, Ghalib reached an agreement
through his writings and surrendered to the British authorities, receiving rewards and honors in
return. Mirza Ghalib's father worked for a time under the Nawabs of Rampur and later under the
Nawabs of Oudh (Awadh). He had connections with the courts of Nawab Haiderabad and sometimes
the Nawab of Walajah too. He even died in a clash against a rebellious chieftain in the state of
Walajah. Ghalib's childhood was spent in affluence and luxury. He took great pride in being
associated with the Mughals and held his lineage in high regard. He had a sense of pride in being a
descendant of Ameer Zada. Ghalib repeatedly mentioned titles and positions in his verses, often
reflecting on his privileged Mughal background. Ghalib's lamented that he was born in a period
when the empire was declining. He himself was a victim of the times' misfortune and saw the era’s
depreciation firsthand. He was also a witness to the era’s decline and instability. What distinguishes
Ghalib the most is his extraordinary style of expression. His metaphorical style is a hallmark of his
poetry. Ghalib's use of allegorical expressions is emotional rather than logical and analytical. Ghalib
presented his allegorical thoughts in the form of poetry, enhancing their appeal. His keen
observations and remarkable wit are abundant in his verses. Ghalib also frequently mentions titles
and positions in his lines. He lamented that he was born at a time when the empire was facing a
downfall. He himself was a victim of the era's devaluation and saw the era's lack of appreciation
firsthand.
The most prominent aspect of Ghalib's poetry is his unusual allegorical style. His allegorical thought
is emotional and deeply rooted in his conscience, contrary to rational and analytical thinking.
Ghalib introduced his allegorical thoughts in the form of poetry. His popularity is also due to his
authoritative style. He was not a conventional philosopher, and there's no need to seek a fixed
system of thought in his writings. However, his wisdom is scattered throughout his verses in the
form of thought-provoking insights. He created such striking points with ingenuity that we still
enjoy their brilliance today. Ghalib is a poet of perpetual desires and aspirations. These desires
sometimes take the form of rational concepts and sometimes of emotional influences. The feeling
of being incomplete is always associated with him. The spirit of the future is present alongside the
spirit of the present in Ghalib's poetry, which is why we consider him a partner in our thoughts and
feelings.
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Hakeem Momin Khan Momin
Momin was born in 1800 A.D and died in 1851 AD. Momin's forefathers were associated with
Kashmir, and their family profession was medicine.
Momin was born in 1800 in the famous neighborhood of Wali, known as Kucha Payan. His father,
Hakeem Ghulam, practiced medicine in that neighborhood. Molana Shah Abdul Urj's Madrasa was
also in his neighborhood. Momin's father, Shah Abdul Aziz, held free gatherings. Shah Abdul Aziz
had proposed Momin's name upon his birth and had predicted his fame. Momin received his initial
education at Shah Abdul Aziz's madrasa and acquired proficiency in Persian and Arabic languages.
He received training in medicine from his father and grandfather. However, Momin did not engage
in any significant work throughout his life, nor did he pursue employment. This is also why he did
not lean much towards eulogistic poetry. Besides being knowledgeable in medicine, he was well-
versed in astronomy and geomancy, and had a profound interest in music. In his life, Momin is seen
as a romantic figure. He has narrated the stories of his various loves in his masnavis. Momin passed
away in 1851 after falling from the roof. Momin's works include Diwan-e-Momin (in Persian), Insha-
e-Momin (in Persian), and Kulliyat-e-Momin (in Urdu). Kulliyat-e-Ghazaliyat consists of a collection
of ghazals, some masnavis, a few qasidas, some rahai, and other various forms of poetry. However,
in terms of importance, his ghazals hold the primary position.
Momin is a distinguished Urdu ghazal poet who limited himself to the genre's specific demands. He
is the only ghazal poet who restricted himself to the formal requirements of ghazal. He is both the
first and the last of the passionate poets. In his ghazals, the traditional triangle of lover, beloved,
and rival is displayed with full intensity and effectiveness. He presents the inner dynamics of a
lover and his beloved with complete psychological insight. Momin's exceptional practice of poetic
crafting is attributed to his meticulous practice of calligraphy, and he is also considered a
calligrapher of the highest rank. However, it is a matter of Allah's providence that Momin's
creations are present in places other than the capital cities of his contemporaries in Urdu
literature.
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Khawaja Atish
Khawaja Haider Ali Atish was a famous poet of Lakhow. He is also a bright star on the horizon of
Urdu poetry. A lot of information has been obtained about Atash’'s life. Aash Kasta's birth is said to
be around 1778. Even so, more information about the life of Atesh is available from "Riyaz al-
Safha". Baghdad was the homeland of Atish elders. Sometimes these elders left their country in
search of livelihood and entered India and settled here in Delhi. Atish's lineage reaches back to
Hazrat Khwaja Abdullah Harar. Atish's father's name was Khwaja Ali Bakhsh. Khwaja Ali Bakhsh,
seeing the chaos and disorder in Delhi, moved to Faizabad and settled here in Mohalla Mughalpur.
Atesh was born in Faiz Abad. Atish was still young when his father died. He could not continue his
studies due to lack of headship. He was 29 years old when he started writing poetry in 1806. Mirza
Muhammad Taqi was a well-known nobleman of Faizabad, himself a poet and also respected poets,
writers and artists. He assessed Atish's abilities and gave him a job. During the reign of Ghaziuddin
Haider, Mirza Muhammad Taqi moved from Faizabad to Lucknow. Aash also came to Lucknow with
him. There was a great discussion of poetry in Lucknow at that time, there were street fairs, there
were groups of poets, there were groups. In those days, Jarat Tuti was speaking in Lucknow, but
Insha, Mushafi, and Naskh also had their own circles. Aash liked the style of Mushafi and became his
disciple.
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Altaf Hussain Hali
Poet Khwaja Altaf Hussain Hali was born in 1837 and passed away in 1913. He was primarily a
ghazal poet, but later inclined towards social commentary and prosody in his works. Hali's poetry is
characterized by his love for the homeland, humanism, and national reform. His sincerity and
devotion to the cause of reform are evident not only in his poetry of love and passion but also
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across various genres of poetry. The impact of his sincere efforts and pursuit of reform is apparent
not only in his poetic verses but also in his profound thoughts on art and culture. While his initial
poetry was centered around romantic themes, his later works delved into the socio-political
realities of his time, reflecting his evolving concerns. His thoughts and sentiments, once concealed,
became more pronounced and transparent across different genres after his association with various
artistic forms.

Hali's poem "Musaddas-e-Madd-o-Jazar-e-Islam,” written in 1879, is essentially a reflection of the
rise and fall of Muslims. It provides a mirror to the nation’s political, educational, societal, ethical,
and economic life. He not only highlighted the causes of decline but also proposed remedies in the
annexes of the poem. Despite his emphasis on societal issues, Hali did not neglect the essence of
Islamic teachings. His poetry often cites the exemplary virtues and blessings of Islam, which
brought about a tremendous revolution in the world. This reverence stems from the divine essence
of the Prophet Muhammad's character, who completed the message of monotheism and paved the
way for cultural, educational, scientific, economic, political, social, and literary achievements. The
entirety of Hali's works represents the pinnacle of his intellectual endeavors. The manner in which
he passionately and zealously expressed himself in "Musaddas” distinguishes it from his earlier
compositions. It heralds a new era in the tradition of Urdu national poetry. Hali's profound
involvement with the societal and cultural context of his time is evident in his works. Despite being
primarily a Ghazals poet, his contributions to the field of Urdu literature extend beyond.
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Akbar Allahabadi
Akbar born in 1845 and died on 1st September 1921 A.D. Akbar Allahabadi, according to the
Gregorian calendar, was born in 1845 in the district of Allahabad. His parents had migrated from
the district of Daud Nagar, Bihar, to settle in Allahabad. Akbar spent his childhood in various
places, including Daud Nagar and Surat. In 1856, when Akbar was around eleven years old, his
parents moved to Allahabad. He enrolled in a mission school there, but due to the significant
events of 1857, his formal education was disrupted. Nonetheless, Akbar continued to pursue his
studies in Persian, Arabic, English, and Mathematics through self-study. Later, Akbar pursued a
career in the legal field. He began his legal journey as a notary public, thinking it would help him
prepare for the legal examination. In 1867, he took the exam and was appointed as a Deputy
Collector in the district of Allahabad. In 1873, he successfully passed the High Court's advocate
examination and gained recognition as a lawyer. During this time, he started writing essays in
"Oudh Punch.” Akbar's judicial service commenced on November 21, 1888. He served as a local
judge in places like Awwal Awwal Marzah Pur and Bijnaur. When he was transferred to Ali Garh, he
was promoted from second-class magistrate to first-class magistrate. He continued his service as a
district and sessions judge in different locations, including Kanpur, Jhansi, Jaunpur, Gonda,
Banaras, Mainpuri, and Saharanpur. On August 8, 1902, he retired from his position as a light court
judge in Allahabad and passed away on September 9, 1921, in Allahabad. Akbar Allahabadi is often
referred to as the "Tongue of the Age,” signifying his ability to express contemporary and modern
ideas. He was a vocal critic of British colonial rule, and his satirical verses and poems exposed the
socio-political issues of his time. His poetry also reflected changes in society, culture, religion, and
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ethics, and he continued to address these topics throughout his life. Akbar Allahabadi's poetry and
writings remain relevant even today, as they offer insights into the societal issues of his era and
resonate with contemporary readers.
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Allama Igbal
Igbal was born on 9th November 1877 and died on 21st April 1938. His ancestors belonged ton
Kashmiri origin. Later his family settled in Sialkot several centuries ago. Igbal was born in this city.
His father, Noor Muhammad, was a pious and noble-hearted man with a special inclination towards
Sufism and religion. This led to a deep connection with the Quran, Islam, and Muslims. You received
your initial education at a local maktab (elementary school).
Following the wish of Maulvi Mir Hasan, your father admitted him to Scotch Mission School. After
completing your F.A. and B.A. (1897), you pursued M.A. Philosophy (1899) at Government College
Lahore. Professor Thomas Arnold at this college played a significant role in your intellectual
development. Under the influence of Maulana Mir Hasan's teachings and upbringing, you had
already developed a taste for Islamic literature and poetry. Professor Arnold's company proved
invaluable, deepening your interest in philosophy.
In 1905, you went to England for higher education, spending three years there. During this period,
you conducted research on the subject of "The Development of Metaphysics in Persia” at the
University of Munich, Germany, and obtained your Ph.D. degree. In 1908, you passed the Bar-at-
Law examination in London. While you continued to teach at Government College Lahore for some
time, you opted for a legal career instead. He participated in the meetings of the Anjuman-i-
Himayat-i-Islam. He recited passionate and inspiring poems on national and communal themes in
the organization's gatherings. His poetry represents the turmoil of the early 20th century, as Asia
and Africa were struggling for independence from colonial powers and his poetry carries a message
of intellectual and practical freedom. He is a poet of thought, action, and freedom. Your
philosophy emphasizes the importance of selfhood, rejecting stagnation and passivity. Your
imagination transcends boundaries and ignites revolutions. You awakened the slumbering nation.
Your poetry embodies the philosophical and social upheaval of your time. Your message is one of
freedom in thought and action. According to Abid: "Philosophical reflections and concepts are also
submerged in his passion and molded into beautiful expressions.” Your creativity blurs the
distinction between philosophy and imagination, reaching the heights of prophetic poetry. You
wrote poetry in both Urdu and Persian, and your verses resonate with the ecstasy of deep
emotions. Among the notable Works:
- Asrar-e-Khudi (Secrets of the Self)
- Rumuz-i-Bekhudi (The Secrets of Selflessness)
- Bang-i-Dara (The Call of the Marching Bell)
- Zarb-i Kalim (The Reed-Whistle)
- Armaghan-e-Hijaz (The Gift of the Hijaz)
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Hasarat Mohani
Hafiz Hesarat was born in 1298 AH into the respected lineage of Nishapuri Syed family in the
vibrant district of Mohan. He received his initial education in the Holy Quran and Persian right in
Mohan. He passed the intermediate exam with distinction from Government High School Fathpur
and obtained a job. It was in Fathpur that Hesarat's poetic talent blossomed. In 1903, he earned a
Bachelor of Arts degree from Aligarh Muslim University and chose the path of serving knowledge,
arts, and the craft of poetry, rather than pursuing a lofty position.
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From Ali Garh, Hesarat launched a prominent literary journal titled "Urdu-i-Mualla,” but his natural
disposition led to the publication of political articles alongside poetry and literature. His resistance
against British colonialism began at this point. He joined the Indian National Congress session in
1908 and was arrested for the first time. During his imprisonment, he endured the daily humiliation
of shaving, yet remained steadfast against the authorities’ attempts to break his spirit.
In his very eyes, Aziz al-Hasan witnessed British authorities burning stacks of precious Urdu books,
including handwritten manuscripts of some poets. Hasrat was the pioneer among Muslims in leading
the Swadeshi Movement. He actively participated in the Khilafat Movement, playing a significant
role. The proclamation of India's independence was voiced through Hasarat's words. Later, he
parted ways with Congress and joined the All India Muslim League, aligning himself with Quaid-e-
Azam (Muhammad Ali Jinnah) in the struggle for freedom. Hasarat's poetry is not mere verse; it is a
reflection of beauty. His natural wit, playful spirit, and cheerful demeanor shine through his verses.
He revived the traditions of sophistication, formal courting, and romanticism in his poetry. His
ghazals narrate tales of profound emotions and timeless qualities. His poetry embodies the sincerity
and devotion of a true lover. He eloquently expressed the universal sentiment of love and its
experiences. His poems immortalize fond memories and passionate pursuits, leaving a perpetual
impact on readers and enthusiasts.
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Yas Yagana Changeezi
Yagana's real name was Mirza Wajid Hussain. He was born on October 17, 1884, in the historic
Mughalpura district of Azamabad. This was the same neighborhood where Delhi's princes and rulers
used to reside. Yagana's ancestors, superior Mirza Hasan Beg Chughtai, had come to India from Iran
and settled down after serving in the Mughal Empire. The lands they received through grants kept
passing down through generations. A portion of this land was also inherited by Yagana's father,
which he sold when Yagana was still a child.
Yagana started his journey in poetry from Azamabad and adopted the pen name "Yagana."” In 1903,
he passed his intermediate examination in Calcutta University and then had to leave home to seek
employment. He moved to Calcutta in 1904 and then to Aligarh, but financial difficulties persisted.
In 1906, he arrived in Lucknow, where he would stay permanently, adopting the pen name
"Yagana."
Yagana held various jobs in places like Ali Garh, Lahore, and Hyderabad Deccan. He finally settled
in Lucknow in 1956. His notable works include "Nishtar Yass" (a collection of Ghazals), "Chiragh-e-
Sukhan” (discourses on prosody and rhetoric), "Ayat-e-Vujdani" (Ghazals), "Taranah” (quatrains),
"Saheefa” (ghazals and quatrains), "Ghalib Shikan," and "Shohrat Kadabah."
In his ghazals, Yagana intricately delved into the complex layers of human psychology. The quality
of refinement and restlessness found in his ghazals is a result of his profound perception of genuine
emotions, setting his ghazals apart from traditional Urdu romantic poetry. Yagana did not conform
to the conventional structure of ghazal. In Urdu ghazal, excessive emphasis on beauty, self-
effacement, and self-loss had gained prominence, which Yagana curbed. Yagana's mind was
analytical and emotional. His ghazals exude determination and resilience. They teach the struggle
to remain alive in the midst of life's challenges. His important work is Nishtar Yas, Charagh-e-
Sukhan, Ayat-e-Wajdani, Tarana.
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